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Can you tell us a little bit about 
your inspirations behind the story?

The idea came to me when I was age 18. My 
friend at a different school told me about a 
new guy she thought I’d be interested in. I 
was intrigued, until a few weeks later when 
she told me he didn’t play sports and hung 
out with the stoners. I played four different 
sports in high school, so he wasn’t for me. At 
the end of  the year, there was a huge drug 
bust and it turned out that the new guy had 
been an undercover officer! I remember 
thinking what might have happened if  we’d 
met and liked each other? Or… what if  it 
wasn’t that he liked me, but that he needed 
my help? The story grew from the question: 
Why would an undercover investigation need 
the help of  an ordinary Native American 
girl?

From the first page until the last, 
Firekeeper’s Daughter sends readers 
on an emotional rollercoaster. Were all 
the twists and turns pre-planned or did 
any creep up on you during the writing 
process?

That’s a great question! Some plot twists 
were pre-planned, but most revealed 
themselves while I was writing. After ten 
years of  writing and revising, I went through 
many different scenarios. Basically, each 
character took a turn as a villain. In the end, 
it is similar to assembling a jigsaw puzzle and 
finding the right spot for each character and 
plot thread.

The inclusion of  the language of  the 
Ojibwe tribe throughout the novel 
was wonderful to read. What was your 
process like in deciding how much to 
include and when to do so?

I wanted it to feel seamless and organic to 
the story. The book is told from Daunis’s 

point of  view, so the reader is inside 
her head. Anishinaabemowin (what 
the Ojibwe language is called) is 
connected to the Ojibwe teachings 
she was raised with, as well as to 
her very identity as a young Ojibwe 
woman. My biggest decision was 
not to include a glossary, but for the 

reader to glean meanings through 
context.

From FBI operations to drug 
chemistry, I can imagine the 
writing process included a lot of  
research? What was that like for you 
and were there any interesting facts 
you stumbled across that didn’t make it 
into the novel you could share with us?

Yes! Research is an unending process. Even 
during the last round of  copyedits on the 
final galleys, I’d need to research something 
in order to respond to a question. I wasn’t 
able to include crime statistics on violence 
against Native American women and girls. 
On some Indian reservations, Native women 
are murdered at a rate that is ten times 
higher than that of  non-Native women.

Not only is the cover for Firekeeper’s 
Daughter breathtakingly beautiful, 
it was also illustrated by Ojibwe 
artist, Moses Lunham. Do any of  the 
illustrations have any significance to 
the Ojibwe tribe and if  so, could you 
maybe tell us a little about that and 
how they connect to the book?

Thank you for highlighting Moses Lunham’s 
incredible cover art! The butterfly represents 
metamorphosis, and the different shades of  
the faces symbolizes Daunis claiming her 
biracial identity. She is Bear Clan, so there 
are bears included. And the raven plays a 
part in the story, so he is there too. It is such 
a layered illustration – readers will spot 
different images as they progress through the 
story. I love that!

Finally, if  you 
could put a copy 
of  Firekeeper’s 
Daughter in teen 
Angeline’s hands, 
how do you think 
she would react?

I’d wonder if  someone 
had read my mind 
and put my innermost 
thoughts to paper! I 
would have felt “seen” 
in a book. There would 
have been many, many 
tears.

Q&A WITH 
ANGELINE BOULLEY



PROLOGUE

Why do writers use prologues? What ideas do you already have 
about this? Note them here:

Read the prologue.
This scene is a sneak peek of something that comes later in the 

novel – a common prologue technique. What reasons can you think 
of for a writer to include this at the beginning? Why might Boulley 

have chosen this scene in particular?

How has reading this scene influenced your expectations of this 
novel? Do you expect it to have particular types of characters, or 

be a particular kind of story, for example?



VOICE

Read p. 15, the section in italics (from “Daunis Fontaine?” to “that 
terrible tragedy…”).

This section makes clever use of other voices to fill in the 
narrator’s backstory quickly, instead of providing lots of 

information at once. But what other purposes does this fulfil? 
Discuss these ideas and decide which you think are the three most 

important.

• Using this format shows how Daunis and her family have been 
affected by gossip

• Doing it this way breaks up the text to make it more interesting
• Varying the voices means the writer can use different styles

• Including the information in this way allows the writer to show 
other people’s attitudes

• Not quite giving the reader all the information makes it feel like 
a gossipy conversation as well, the way some people leave you 

wanting more
 



EVALUATION EXERCISE

Read from ‘“Lily?” a voice calls out’ on p.26 to the end of p.28 
(‘more than a broken heart.’)

“When we first meet Travis (p.26), Boulley very quickly shows 
us he’s trouble.”

How far do you agree with this view? Would you trust Travis? 
Why/why not? How does Boulley, through Daunis’s narration, 

advise us about Travis’s character? What else are we learning 
about in this section?



 
CONTEXT: DIVERSITY AND EQUITY

In Chapter 23, Daunis describes ‘Bigotry Bingo’ that she and 
Lily used to play. (read section, p.209-210).
Explain this idea in your own words here:

 

Match the relevant definitions below:

Misogyny Sticking to unreasonable or 
outdated prejudices

Patriarchy Discrimination based on race or 
ethnicity

Bigotry Assumptions and discriminations 
that the holder is not aware of

Racism Processes that advantage one race 
or ethnicity over others

Structural racism The system that creates advantage 
for men over women

Unconscious bias Prejudice against women




